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Supplies. 

Just a little reminder that even if yourc not planning on buying a 
whole new computer system, the McGill Computer Store is still 
your on-campus source for diskettes, cables, ink cartridges, paper, 
and every other computer accessory you could possibly imagine. 
For more information give us a call at 398-5025, or come and visit 
us in Room 112 of Burnside 
Hall. You can also Find us 
on the World Wide Web at 

http://www.mcgill.ci/mcs. McGill Computer Store 




ESSENCE IN 
ILLUSIONS 

Chin-San Long and the composite picture 
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Career 

Opportunity 

Dofasco is one of North America’s 
most productive and profitable 
steelmakers. Using the latest Basic 
Oxygen and Electric Arc Steelmaking Processes, we produce 
a full range of fiat rolled steels for our customers in the 
Automotive, Energy, Pipe and Tube, Appliance, Container, 
and Steel Distribution Industries. 

As a market-driven company, we’ie committed 
to exciting strategics for long-term economic growth — which 
include investment in new technologies and the ivemilment of 
exceptional graduates who can share our vision for the fuluiv. 

Were offering permanent positions to 1997 graduates in a 
variety ol disciplines, as well as summer employment to 
students in their final summer before graduation. 

Well be interviewing on your 
campus soon. Check with your 
Career Placement Offices for 
more details. 



DOFASCO 



Our product is sled Our strength is people 



ggl McGILL SPORT SHOP 



(QUALITY SPORT LTD.) ***&. 
475 Pine West Montreal 



BACK TO SCHOOL SALE 

continued until Oct. 11/96 

Great Selection, Quality Merchandise! 
Best Prices, Wholesale Prices J 



EXTRA SPECIAl 



JANSPORT BACKPACKS 
with full lifetime guarantee 

lowest Pr/ces to Town 



by Keri Kosuri 

For a painter, a blank canvas, a 
palette, colour, and the brush 
serve as a channel for creative 
expression. With every stroke of 
the brush, the painter can show 
the world the image of his own 
mind's eye, varying color, tex- 
ture, and form as he deems nec- 
essary. The painter does not 
know any more limits than his 
own creative vision does. 

The photographer, on the 
other hand, works within the 
more restrained boundaries of 
his immediate environment. Al- 
though the photographer can 
vary his angle, distance, lens, or 
filters, he still depicts something 
that he cannot change or an 
action he must capture dur- 
ing one moment in time. 

The late Chinese 
photojournalist Chin-San 
Long, who died in 1995 at 
the age of 103, revolution- 
ised the art of photography 
by breaking this traditional 
constraint. A commemora- 
tive exhibit at the Maison 
de la Culture Côte-des- 
Neiges honours Long's 
works and the technique 
that he developed — "com- 
posite picture." 

Showcasing 75 of his 
pieces (on loan from the 
National Museum of His- 
tory in Taipei, Taiwan), the 
exhibit marks the debut of 
Long's artwork in Canada. 

To understand the sig- 
nificance of Long's art- 
work, it is important to un- 
derstand his technique, 
which was developed in 
the early 1930s. The "com- 
posite picture" technique 
can be defined as the juxta- 
position of different aspects 
of separate photos in one pic- 
ture. The result is the illusion 
that the picture is one photo de- 
veloped from only one negative. 

For example, the piece enti- 
tled "A Family of Deer" is a com- 
posite of three deer set in a lush 
forest. Each deer was cut from 
separate pictures and then 
placed together to form the 
'family'. The photo conceptual- 
ises the idea of the family as one 
adhesive unit, comprised of 
members who still maintain 
their own individualities. Long 
employs the tool of the camera 
to draw the most artistic aspects 
of his country into a single pic- 
ture. 

As the artist himself once 
said, "We are often disappointed 
to find a good piece of scenery 
spoiled by an unneeded tree, or 
mined by an excrescent bit of 
rock... but with the advent of 



composite pictures... we can 
now eliminate what is not 
. wanted and add in what is lack- 
ing." 

By collectively blending vari- 
ous photos. Long compels the 
viewer to recognise that all 
forms of beauteous nature are 
indeed unified by the country- 
side itself. 

The exhibit contains pieces 
spanning roughly one century 
of China. Many of his photos 
portray the lowlands south of 
the Yangze River, an inspira- 
tional haven for all types of art- 
ists. While Long romanticises its 
boulders, mountains, misty wa- 
ters and marshes, he also shows 
a respect for the culture and life- 
style of the Chinese farmers and 



fishermen that he portrays. 

"Willowpond," the piece 
Long began with when he first 
arrived to this region, shows 
drooping trees grazing the wa- 
ters where an old canoe floats. 
Two figures are seen in straw 
hats edging the boat forward. 

In another piece, "Path Leads 
to Peaks," he portrays a series of 
stone steps leading to a great 
sloping cliff. A man is seen at the 
top of the steps, his small form 
looking down, as he trudges for- 
ward with his cart behind him. 

Over one thousand exhibi- 
tions of Long's works have been 
held in fifty cities around the 
world. He is not only recognised 
for inventing the composite 
technique, but also for recording 
almost a century of China by 
making it the subject of his 
work. 

Along with the nature and 



people of China and Taiwan, 
Long also portrayed the archi- 
tecture, photographing 

churches, bridges, historic build- 
ings, and pavilions. 

Long also established and 
developed in South Asia an art 
form that was formerly rooted 
in Western culture. Long's career 
began in the early 1900s when 
he worked for the Shanghai 
Daily News. "At that time we 
never thought of using the cam- 
era as a tool for cultural ex- 
change," Long once said in an 
interview. 

At the brink of World War II 
in 1939, Long sought safety and 
tranquillity in Szechwan. Al- 
though he experienced the de- 
struction and turmoil his coun- 
try suffered dur- 
ing World War 
II, Long never 
made the cata- 
strophic conse- 
quences of the 
war a subject of 
his art, unlike 
many photogra- 
phers of the pe- 
riod. 

Instead, Long 
concentrated bis 
abilities on the 
glories of nature 
and landscapes, 
capturing the in- 
herent beauty 
alive in China in 
spite of the dev- 
astating time pe- 
riod. 

At the age of 
60, the artist 
settled in Tai- 
wan, where he 
actively partici- 
pated in the 
cultural life of 
the country. 
Not only did he 
found the first photography 
society in China, he also or- 
ganised the Federation of 
Asian Photographic Arts 
(FAPA). While recognising 
photography as a significant 
cultural medium between 
Asian countries, FAPA also 
enabled the countries to meet 
on a rotating basis to discuss 
the state and progression of 
photography in Asia. 

Long collectively drew his 
subjects from the rich history 
that served as a background of 
his artwork. By employing the 
composite picture technique, 
Long found the essence of his 
countries. 

The exhibition will be held at La 
Maison de la Culture Côtes-des- 
Neiges (5290 Côtes-des-Neiges, 
metro Côtes-des-Neiges) until 
October 13. Info: S72-6SS9. 
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THERE’S NO TIME TO WALLOW IN THE SALAD 



The recently-concluded QPIRG 
retreat was dominated — as ex- 
pected — by the cosmic-con- 
sciousness-through-carrot-con- 
sumption establishment. Veg- 
etarians acted early to surround 
and contain an unruly, ill-disci- 
plined, tobacco-addicted fac- 
tion. By skillful use of a "group 
agreement" session, the organic 
vegetable intelligentsia encysted 
around the deviant splinter and 
then — in tough-loving, terrify- 
ing, autoimmune fashion — se- 
creted the substance-using 
members from the bunkhouse, 
thus preserving a reverent, 
wholesome, clear-aired and con- 
sensual environment. 

Wary of the political agendas 
of the dominant TVP factions. 



particularly their predilection 
for pre-emptive (if ostensibly 
non-coercive) regulation of 
every imaginable possibility for 
human interaction in the name 
of creating "safe space" — safe, 
that is, for inoffensive main- 
stream sentiment — the narco- 
anarcho-socialists withdrew to 
the mountains. There they estab- 
lished a revolutionary, 
revelationary base camp under 
the autumn foliage and the clear 
blue sky. Toking admittedly — 
less— than— choice — bud 
(rolledin flaming maple leaves, 
in gentle homage to those in the 
valley below), they planned the 
next phase of Afro-Asian soli- 
darity: the specifics of cell or- 
ganization within the intercon- 



tinental revolutionary army. 

Logistics and the acquisition 
of materiel for the coming revo- 
lution were among the other 
concerns which animated narco- 
anarcho-discussion during the 
glorious morning. On one dar- 
ing swoop into the lowlands, 
they liberated an entire litre of 
strawberry yogurt and a bag of 
apple baked betty. This outra- 
geous act provoked at least one 
hopeful within the No Differ- 
ence Party to wax indignant 
over the assault on established 
property relations. 

We are calling on all who self- 
identify with any part of narco- 
anarcho-socialism — including 
those who participated in the 
noisy, faintly erotic display of 



puppyhood on the floor of the 
bunkhouse late Saturday 
evening — to form revolution- 
ary cells without delay and take 
to the hills and to the basements; 
to take steps other than the Arts 
to become a threat to our en- 
emies. 

"...we simply [think] that cer- 
tain things have to be pushed to 
their ultimate conclusion. One 
step leads to another, then an- 
other, and another; if you give 
up at a certain moment you may 
find immediate satisfaction yet 
you will always have to live 
with the shame of not having 
taken the next step. There is a 
passage in Don Quixote where 
Alonso Quijaro [sic] says: "1 was 



crazy but now I am reasonable." 
This is exactly what I have never 
wanted to say. We must keep 
this craziness until the last mo- 
ment and never pronounce 
these words. We must never ca- 
pitulate in front of the state and 
conformism." — 

Subcommandante Insurgente 
Campanero Marcos 

David Hymans and Terna 
Gyuse 

How can we be who 
we are? UJe must be- 
come a threat to our 
enemies. 

Direct action and 
tasty beuerages to 
the people! 
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ART FROM 
GARBAGE 



Eco-Quartier 
stages recycling 
competition 



by Joseph Marin 



When you see garbage do you 
see the possibilities for beauti- 
ful art? Are you an amateur Tho- 
mas Edison with a lot of junk 
and a lot of time on you hands? 
If you answered yes to either of 
the above and want to apply 
your quirky talents to win your- 
self a share of $2 000 in prize 
money, read on. 

In an effort to increase the 
level of recycling awareness 
among the citizens of Montreal, 
the Éco-quartier NDG-Décarie 
group is sponsoring a recycling 
competition. Competitors are 
invited to submit aesthetic, prac- 
tical or amusing objects made 
from recycled materials. The 
judging and subsequent award- 
ing of prizes for the competition 
will take place following the 
contest closure in mid-Novem- 
ber. 

Following its mandate to re- 
duce waste and encourage recy- 
cling, Éco-quartier NDG main- 
tains that the materials vve throw 
out on a daily basis can, with a 
little imagination and ingenuity, 
be transformed into a wide va- 
riety of useful and artistic crea- 
tions. 

Jean-Marie Chapeau, an ad- 
ministrator of the program says, 
"Too much material that can be 
recycled is ending up in our land 
fills." He believes that, "If these 



[waste] materials are recycled 
and reused in a durable fashion, 
we can significantly reduce the 
volume of waste at the house- 
hold level and even more signifi- 
cantly at the level of a neigh- 
bourhood or city." 

Éco-quartier NDG is a joint 
program run by the Community 
Council of Notre-Dame-de- 
Grâce and the City of Montreal. 
The group was formed as a re- 
sult of Mayor Bourque's contro- 
versial "Green Plan" which gave 
two-thirds of the districts of 
Montreal a $50 000 per year 
grant in order to administer a 
community recycling program. 

Benoit Marin, a member of 
the Action RE-buts community 
waste management coalition 
based in the Laurier district says 
the city-wide Éco-quartier pro- 
gram is better than anything that 
was in place before it. Marin also 
says that the Éco-quartiers in 
some districts are not making 
adequate use of their funding. 

"Its good that there are envi- 
ronmental groups that have 
money, but a lot are not doing 
much with the money," 

He has further concerns 
about the composition of the 
groups in certain districts. 

"Some groups are filled with 
people that are friends of Mayor 
Bourque and the Vision Party. 



It's not clear what they're doing 
with the money. They [the city] 
have been picking people who 
don't really know about the en- 
vironment and don't know what 
they're doing." 

Nevertheless, other environ- 
mental spokespersons such as 
the coordinator of QPIRG (Que- 
bec Public Interest Research 
Group) of McGill, Sara Mayo 
says that the Éco-quartier of 
NDG in particular is one of the 
better run Éco-quartiers in Mon- 
treal. 

On October 1, Éco-Quartier 
NDG is moving to a new, larger 
location. The best objects from 



letters 



Discrimination Means. 

To the Daily, 



the competition will be dis- 
played there for public viewing 
for a period of one to two 
months. Éco-quartier NDG 
hopes to encourage citizens to 
think about things they can do 
to reduce waste by exposing 
them to the ideas and inventions 
of others. 

The contest is open to all 
Montrealers and objects will be ac- 
cepted at CHARADE DU MODE 
5673 Sherbrooke West until No- 
vember 10th. For further informa- 
tion contact Claudette or Jean- 
Marie, Éco-quartier NDG-Décarie 
(tel. 484-4129). 



I am a frequent blood donor to the Red Cross. However, I am try- 
ing to imagine a situation in which it is absolutely proven that a 
given gay male does not have the HIV virus. The CRC would still 
not accept the person's blood. I also assume that no gay is wel- 
come to work in a blood-taking unit or in fact in any capacity for 
the CRC as concerns blood If (his is not discrimination, then the 
word has no meaning. 

Shloime Perel 
McGill Alumnus 
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McGill women told to be wary 



Just down the street 

2001 University • McGill Metro 

843-4104 




REDKEN 

SIH AVENU! NYC 



^Unlimited Internet Access*”! 
to the World 



• No activation fee • li-Mail account included • Free navigation software 
• 2 Megs of space to create your own Web site • Free introductory 
course at our training center • Technical support Monday to Saturday 




‘RAPE DRUG' COMES TO MCGILL 

by Vanessa Flynn 

Montreal's got a new drug. And 
for some women at McGill, its 
effects have already hit danger- 
ously too close to home. 

According to Barbara 
Timmins, external coordinator of 
the Sexual Assault Centre of 
McGill Students' Society 
(SACOMSS), a man who called 
himself Marc Gagnon or Marc 
Garneau, claiming to be a 
speedskater, allegedly attempted 
to take advantage of three 
women at Gert's last Thursday 
night. 

All of the incidents have been 
linked to the drug Rohypnol, 
which is more commonly re- 
ferred to as roofies. 

Two women reported inci- 
dents to SACOMSS, while a third 
incident was outlined in a leaflet 
being passed around campus by 
the woman's boyfriend. 

According to the two reports 
recieved by SACOMSS, both 
women were approached by the 
man who offered to buy them 
drinks. After one of the women 
drank the beer, she reported shak- 
ing, convulsing and "falling all 
over". 

The report alleges that the man 
asked the woman to "come home 
with him." After refusing, she 
became incoherent and disori- 
ented — side-effects linked to the 
drug. 

incident 



Timmins said "all of the 
women who drank the beer of- 
fered to them by the man had no 
recollection of anything that hap- 
pened afterwards." 

Rohypnol seems to be a rela- 
tively unknown substance in 
Canada. Sergeant Pierre 
Jeannotte, of the Royal Canadian 
Mounted Police (RCMP) said he 
"has never heard of the drug be- 
fore." 

In the U.S, however, the drug 
has already caused a stir, espe- 
cially across college campuses 
where its abuse has been on the 
upsurge. 

The Drug Enforcement Ad- 
ministration in the U.S. has seized 
Rohypnol in 23 states. 

Describing Rohypnol as "a 
'rape drug'," Deborah Mathis, a 
nurse at the University of Penn- 
sylvania, says it has been slipped 
into women's drinks with the in- 
tention of taking advantage of 
them. "It is used as a tool to as- 
sault women," she said. 

Rohypnol, the pharmaceutical 
name for Flunitrazepam, is 
manufactured in Europe by 
Hoffman-La Roche. Banned in 
Canada, it is prescribed in the U.S. 
for severe insomnia. The drug 
sells for as little as $2 to $5 dol- 
lars on the street, and is mostly 
smuggled in from Mexico and 
Columbia. 
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2020 University Street, suite 1620 Montreal, (Qc) H3A 2A5 McGill Metro 
E-Mail: sales@generation.net Web: http://www.generation.net 

Tel.: (514) 845*5555 Fax: (514) 845*5004 
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BarMestaurant 

PRESENTS 

Saturday, Oct. 12th. 

TEN, PEARL JAM TRIBUTE 
Sunday, Oct. 13th. 

THANKSGIVING BEER BASH, 

$5.99 pitchers from 9-10pm FEATURING CLAY 
Saturday, Oct. 19th. 

ROAD APPLES, 

-TRAGICALLY HIP TRIBUTE 
Wednesday, Oct. 23rd. 

SPIRIT OF THE WEST 

286 LAKESHORE ROAD 
POINTE CLAIRE VILLAGE 630-8118 




771 plowing are two Incident Re- 
ports reported to the Sexual Assault 
CentreofMcGill Students' Society. The 
Daily publishes these reports in coop- 
eration with S/1CCOMS in the inter- 
ests of raising awareness of campus 
safety issues. 

Exact date and time of incident: 
Thursday, October 3, 1996, 2 a.m. 

Exact location of incident* 
Gert's Bar 

Full description of assaUant: 
Male in his twenties who claimed 
he was a speedskater. 

Full description of incident: A 
woman was alone at Gert's, wait- 
ing for her friends. A man ap- 
proached her and kissed her. She 
pulled away and went to buy a beer. 
He stopped her and insisted on 
buying it for her. He then relumed 
with a beer, handed it to her and 
insisted that she meethis friend. He 
said Iris friend was a speedskater. 
They went and met him. 

After drinking the beer, the 
woman reported "falling all over." 
The man asked the woman to come 
home with him. She refused. He 
asked if he could go home with her. 
She refused. At this point one of her 
friends took her home. Her friend 
described her as suddenly incoher- 
ent, disoriented, confused, shaking 
and con vuLsing. The woman lias no 
recollection of the night's events 
after leaving the bar. 

Exact date and time of incident 
Thursday, October 3, 1996 



Rohypnal acts as a strong 
tranquilizer impairing judgment 
and motor skills, producing 
memory loss, and a loss of inhi- 
bition. Combined with alcohol, its 
effects are augmented and can 
involve blackouts lasting up to 24 
hours. Colourless and odourless, 
it is virtually undetectable and 
dissolves readily in liquid. 

Mathis emphasised, "a lot of 
women who have been drugged 
have been taken full advantage 
of and assume that it was the ef- 
fects of alcohol. In this way it's 
psychologically damaging where 
women blame themselves over 
actions which they had no con- 
trol of." 

Following a sexual assault re- 
port filed last year, the University 
of Pennsylvania launched an 
educational campaign to inform 
women of the drug's danger and 
suggest prevention strategies. 

Meanwhile, here at McGill, 
Timmins reports that the Univer- 
sity administration has yet to take 
any action regarding the reported 
incidents. Timmins is concerned 
that without an awareness-rais- 
ing campaign, women may not 
be equipped to prevent further 
incidents. 

"We are telling women to take 
precautions, but we don't want 
women to blame themselves in- 
stead of their attackers." 



Thursday October 10 

• PROBE (Public Research on 
Business Ethics) meeting at 3647 
University, 17h30. Topic further 
action against Pepsi at the city 
leveL Info: 398-7432. 

• The Québec Committee for 
jCanada introductory meeting. 
Topic: resolving the uncertainty 
in Quebec. Shatner 303 at 16:30h. 
Info: Arie at 485-0654. 

• Network for Youth in Com- 
Imunity Economics presents 
guest speakers on "Alternative 
Economic Policy." 1395 Rene 
Levesque, room 243-245. 

• Dr. Julius Adler will be 
speaking on "Life is One: The 
major features of life hold true for 
all organisms." RoomH-110, Hall 
Building, 1455 de Maisonneuve, 
20h30. Info: 848-2595. 

• Potluck for all volunteers 

È ierested in helping the McGill's 
omen's Union, 18h. Info: 398- 
23. 

Friday, October 11 
• Lucie Edwards of the De- 
partment of Foreign Affairs 
speaks on "Ethnic Violence and 
Genocide: Policy Responses." 
Arts 160, 13h30. 

• Dr. Shree Mulay will be 
[speaking on "Sex, lies and Popu- 



lation Lullabies - Fertility Rate 
Reduction = Maternal Health, 
True or False" at 3650 McTavish 
St, 4th floor, 12h30. 

• Jewish Women's Circle first 
meeting at Shatner room 423. 
Info: 398-6823. 

Saturday, October 12 

• "Political Prisoners in the 
United States: a video presenta- 
tion." 2035 St. Laurent, 18h. 

Tuesday, October 15 

• The Department of His- 
panic Studies presents a Neruda 
reading by Maurice Elia, Laura 
Mitchell and Enrique SandovaL 
Leacock 232. 

Wednesday, October 16 

• The Graduate Program in 
the History and Theory of Archi- 
tecture presents an exhibition of 
imaginative projects in search of 
an ethical architecture that may 
reconcile the personal and the 
universal. 815 Sherbrooke, 3rd 
floor, Monday-Friday, 10-lZh. 

• The Brown Bag Seminar 
Series on International Develop- 
ment presents "Studying the So- 
cial History of Foreign Enclaves: 
Insight from the Colombian 
United Fruit Company Banana 
Zone." 3715 Peel, room 100, 1230- 
13:30h. 



Exact location of incident: 
Gert's Bar 

Full description of assailant*. 
Medium height (approx. 5"10), 
skinny, sandy blond hair, veiy blue 
eyes, crooked teeth, nice skin, wear- 
ing royal blue polo shirt with a 
white collar and a number on the 



back. He spoke with a French ac- 
cent. His friends had buzz cuts. 

Full description of incident: (left 
on answering machine of 
SACOMSS) A woman said she met 
a man who called himself Marc 
Garneau. He offered her and her 
friends a beer. 
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We disagree. 

At the Daily, we believe profit is job 1. We let noi 
ins stand in the way of our aggressive pursuit of' 
market share. After all, integrity is just a word./ 
Our credo: “When in doubt, sell out.” / 



Embrace t noncorporate culture. 

Join the Dailv^ becaus< 



Ouroffice is in the Union 
./Building #b-03 




VOYAGES MELVILLE TRAVEL 

Specialist In: 

• Canada/U.S.A. 

• Caribbean Islands 

• Europe • Africa 

• Sun destinations (Last minute specials) 

• BUS Trip (New York, Toronto & Boston) 737-8881 

6338 Victoria Bureau #1 6, Montreal 



McGill Book Fair 

Redpath Hall, 3461 McTavish Street (Terrace Entrance) 

WEDNESDAY, OCTOBER 23, 9 a.m.to 9 p.m. 
THURSDAY, OCTOBER 24, 9 a.m.to 9 p.m. 

^ / 30 categories, including 

ART-CANADIANA-FICTION— CHILDREN'S 
\ I* / HISTORY-TEXTS— FRENCH-TRAVEL, ETC. 

Prices start at 250 

All proceeds go towards McGill Scholarships and Bursaries 
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Students 

SAVE 

40 % 

On any VIA rail economy neat, 
an.where, any time. 

II’h easier than ever. 

No hassles, no more 
advance purchase 

requirements, no more M CJ * 
blackout periods, no M 
more sold out seats. 

Any full-time student .i* 

national Htudent 
Identity Card (ISIC) 

VIA Hail. No need to irait, 

take a look at the train today! I H 
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POLITICS BEYOND 

Svend Robinson on activism, the 



by Andrea Mason and Sonia Verma 

New Democratic Party MP Svend Robinson themselves homosexual 
has been on the front lines of left wing political aT \ d in disagreement 
activism since he was first elected to me House 'Y ith t . he health ques- 
of Commons in 1979. Despite the veritable ded- !* onna t! re wantedto tr y 
mation of the NDP in the last federal election, the"* 3 McGin^ donor 
which reduced the party's presence in parlia- clinic." What is your re- 
nient to nine seats, Robinson continues to ad- action to the decision of 
vocate for issues such as same-sex rights and the CRC to cancel the 
euthanasia. Robinson is the NDP spokesperson McGill Blood Drive on 
on social policy, health, pensions, post-second- these 8 rounds? 
ary education and youth. R: i ve ry much regret the 

Although the NDP Claims tO be reaffirming decision of the Red Cross, 
its commitment to grassroots politics, without l ' m P j 0ud °, f th L e fact that in 
ofncial party status, the party lacks the visibil- t ary system of blood donors 
ity to challenge the prevailing shift to the politi- and it's absolutely essential, 
cal right in Canada. But 1 think that the res P onsi * 

Last Monday the Daily had the opportunity should be piïed wuh^the 
to speak to Robinson before his speech to McGill Red cross and not with the 



students. Svend Robinson himself seemed to leadership of the students' 



! major qi 
hy shorn 



him a strong political voice. 

Daily: Given your but we can't take your blood 
long time involvement and we can't take your bone 
in lobbying for same- marrow.' Just at a very per- 
sex rights, could you f°nal level, at a very human 
briefly describe your level, that obviously ■caused 

position on the Cana- stand th F e 

dian Red Cross (CRC) sen se of dis- 

screening question- crimination "Wo hflV 

naire which prohibits and anger 1 ^ * 

gay men from giving that people nnlitîCS 1 

blood? from the gay H Wmi ” 

community peODie IIVI 

Svend Robinson: I have al- about 

ways been concerned about . e lq ues * iflGY WOI 
the position taken by the Red tl0 j ^ form 

Cross in their questionnaire and 1 SU P' HOIlt lllïGÎ 

and it affected me in a very P° ^ ' ““ " 

personal way just earlier this £ a l *° ... 

year when a son of a close j^ ed Cross to revise their 

friend of mine was very ill * orms> 



"We have to take 
politics to where 
people live, to where 
they work, to the 
front lines." 



with cancer and he needed 
blood transfusions and I 
wanted to donate to assist 
him. I went to Vancouver 
General Hospital and offered 
to donate and he also needed 
bone marrow transplant and 
I wanted to offer to assist in 
that as well. The nurse that 
was screening was very un- 
comfortable and said, 'Well, 
we're sorry Mr. Robinson, 
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D: Last week, the Ca- 
nadian Red Cross 
canceled the McGill 
Blood Drive two days 
early. The CRC claimed 
that "this decision came 
as a result of the possi- 
bility that certain stu- 
dents who declare 



fully reaffirm their commit- 
ment to non-discrimination 
and to the Students' Society 
leadership that not only 
speaks out against discrimi- 
nation but acts on that. 

D: How successful do 
you feel you have been 



im 



t; >• 

■>&!» 






MR 
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represent some of the major questions the NDP fhe‘uadtr S hip n fn ’ 'the" stù- 
is racing — namely, why should Robinson or his dents' Society made it very 
party be seen as a viable alternative in Cana- clear a . nd the s a y community 
da's current political climate? walglTtot/Lô^mpL 

In speaking on the recent cancellation of the in any way to be dishonest or 
Canadian Red Cross Blood Drive at McGill, the to conceal their sexual orien- 
importance of activism and politics and thé fu- 

uirG Or the politlCcll left in CciriclClcl, Svend S this policy. In no way was 
words lacked the substance necessary to make there an y suggestion that 

him a strnna nnlitiral vnirP the y were 8 oin g t0 not reveal 



V. 



tney were going to not reveal 
their sexual orientation in an 
attempt to subvert the policy. 
I think the responsibility for 
this decision is with the Red 
Cross and it's a decision I 
very much regret. 

D: Following the can- 
cellation 
— — — of the 

b to take M cGil ] 

. Blood 

0 where Drive, 

> to where fhéprVJ 

k t0 ^ called for 
" Students' 

Society 
President 
Chris Carter's resigna- 
tion. Would you charac- 
terise this backlash as 
an expression of homo- 
phobia on campus? 

R: I think it's best that I not 
wade into that particular 
controversy around calls for 
his resignation. I think I've 
made my views on the issue 
clear and I think it's up to the 
students at McGill to hope- 



globally. I think I've had 
some success in doing that. 
It's been more challenging 
and more difficult over the 
last three years just because 
we haven't had the status as 
a party that we had previ- 
ously so that certainly makes 
at least the parliamentary 
visibility much more diffi- 
— 1 cult. 



D: At last 

year's leader- 
ship convention 
you argued that 
the NDP could 
not allow itself 
to drift to the 
centre of the po- 
litical spectrum. 
You stressed the 
importance of 
providing a real 
political alterna- 
tive to the in- 
creasingly con- 
s e r v a t i v e 
agenda, particu- 
larly of the Lib- 
eral government. 
Has the NDP 
lost its activist 
edge? 



W§( 



in combining activism 
with politics? 

R: Well my approach to 
politics has always been one 
that says that politics doesn't 
just happen on Parliament 
Hill, in the question periods 
and parliamentary commit- 
tees. We have to take politics 
to where people live, to 
where they work, to the front 
lines and I think on a number 
of issues over the years, 
whether it's been on interna- 
tional human rights issues, 
on issues of equality for gay, 
lesbian, bisexual, 

transgender people, on is- 
sues around how we die — 
the whole question of dying 
with dignity and supporting 
Sue Rodriguez's challenge in 
the courts — and on environ- 
mental issues I've been on 
the front line and in terms of 
support for aboriginal peo- 
ple and calling for an end to 
destructive environmental 
practices. 

I think what I've tried to 
do is use my position and my 
profile as a member of par- 
liament to highlight issues of 
concern, both nationally and 



R: No, I certainly wouldn't 
say that we've lost our activ- 
ist edge. I'm concerned that 
the party has not been visible 
enough and has not been 
clearly enough seen on the 
front lines of activism in this 
country. 

But that same convention 
reaffirmed our commitment 
to a very clearly radical eco- 
nomic alternative that takes 
on the corporate agenda, the 
global corporate agenda. Just 
last week, Alexa McDonough 
as leader of the party 
launched a national, pre- 
budget campaign. Unfortu- 
nately, it didn't get much na- 
tional coverage but she 
launched the campaign fo- 
cusing on the obscene and 
growing inequities in wealth 
and power between the cor- 
porate sector and the 
wealthy and everyone else 
and how do we take back this 
country effectively. 

That's one of the major 
challenges that I addressed 
to the party when I ran for 
leadership — 'Let's be clear 
about who we stand for and 
what side we're on' — and I 
think that's going to be an 
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) PARLIAMENT HILL 

he political left and the NDP's future 



important element of the 
campaign. When students for 
example are being hammered 
in terms of rising tuition fees, 
in terms of the economy fail- 
ing to deliver jobs, cutbacks 
in research funding and so 
on, there are alternatives. In 
British Columbia, we've 

"When students... 
nre being hnmmered 
in terms of rising tui- 
tion fees, in terms of 
the economy foiling 
to deliver jobs, cut- 
bocks in reseorch 
funding ond so on, 
there are alterna- 
tives." 



shown that. The NDP gov- 
ernment in BC has frozen tui- 
tion fees now for three years 
and has increased the level of 
funding for post-secondary 
education. 

D: But that tuition 
freeze came after an in- 
crease of 15 per cent in 
tuition fees in BC. Is 
that type of policy in- 
dicative of the federal 
NDP's attitude? 

R: There's no question that 
when we first came into of- 
fice, there were a number of 
increases. We were left with 
a very serious economic cri- 
sis in British Columbia after 
the incompetence of the 
right. No other province in 
Canada has not only frozen 
tuition fees this year but has 
extended that freeze over the 
next two years and has in- 
creased the level of funding 
for post secondary education 
despite massive cuts in trans- 
fer payments for post sec- 
ondary education by the fed- 
eral government. So, I'm 
proud of that record. 

D: You have always 
claimed that the NDP's 
strength lies in its 
grassroots support. 

The McGill Daily Culture 



However, at the time of 
the 1993 federal elec- 
tion, popular support 
for the party had dwin- 
dled to five per cent 
and much of the tradi- 
tional support base for 
the NDP had eroded. 
How do you reconcile 
the party's commitment 
to the grassroots with a 
platform 
which ap- 
pears to be 
irrelevant to 
the very peo- 
ple it claims 
to represent? 

R: I don't 
think that our 
platform is ir- 
relevant at all. I 
think that our 
platform 
speaks pre- 
cisely to the 
concerns of 
people who feel 
alienated and 
disempowered 
by the present 
political proc- 
ess. Those peo- 
ple and other 
Canadians 
were lied to in the last fed- 



native. There is a sense in a 
lot of the country right now 
that there is no alternative, 
we've just got to buy into this 
whole debt, deficit hysteria. 
The fact of the matter is 
that's a con job. This is the 
corporate agenda of privati- 
sation and deregulation. The 
NDP is speaking out against 
that. 

The tragedy is that be- 
cause of the current political 





— the growing corporate 
concentration in the media, 
the takeover by Conrad Black 
of Southam, his effective con- 
trol of so much of what Ca- 
nadians hear and read. 

There are three people in 
Québec that control 10 of the 
11 daily newspapers: 
Desmarais, Pelardeau and 
Black. Where are people get- 
ting their information from? 
They're getting it from the 

right. 
So its 
n o 
sur- 
prise 
that 
we're 
n o t 
able 
t o 
g e t 
that 
mes- 
sage 

0 u t 
and 
that's 
why 

1 

think 
w e 
have 
t o 
take 
it di- 



context a couple of things are rectly to people. 



eral election. They were dis- h a PP en i n g- One, we don t 



gusted with 

nine years of _____ 

Conservative ^Tltoro 
government, of lllClB 

corruption and | n | |L 
of economic de- ■" 

cline and they j.™ iL 
were promised 1,1 

p“ T he p ; olterm 

were promised Siiet fin 
jobs, stronger l Uil 9° 

famines, P ,£ wb 

^e'cBC^d «» hySl 

cultural pro- of the it 

grammes and 

respect for the g (gg j( 

environment. ■ 

They bought (OrDONI 
those promises. ■ 

Well, they priVGtiS 
were lied to. * 

We've seen a rOQUIdtj 
complete be- ® . 

trayal of all of SUeOklll 
those commit- J 
ments. What we tHOt* 
as New Demo- — — — — 
crats are saying 
is that there is another alter- 



have any party status so the 
tradi- 

There is o sense m o means 

lot of the country right ting our 
now that there is no ITT 8 * 
alternative, we've p h a r r 0 n 8 a h - 
just got to buy into ”»«' 
this whole debt, defi- l n a M 
dt hysteria. The fact iLI-s 
of the matter is, that's 
a con job. This is the T„' 
corporate agenda of Ldlry 5 
privatisation and de- l h L h rL 
regulation. The NDP is Z mo °( 
speaking out against Sft" 

*•«>»•" I r z 

left gen- 
e r a 1 1 y 

have to confront and tackle 



of gay and lesbian relation- 
ships, but they're actually 
fighting in the courts and 
fighting in human rights tri- 
bunals against recognition of 
benefits for gay and lesbian 
families and couples. I have 
no doubt that the only way 
we will achieve progress and 
recognition is through the 
courts and through human 
rights tribunals and through 
the labour movement which 
has been negotiating ben- 
efits. This government con- 
tinues to deny any recogni- 
tion of same-sex benefits and 
there will be no change of 
this certainly in the remain- 
ing term of this government. 

D: How do you see 
the future of the politi- 
cal left, in particular the 
NDP? 

R: Its been devastating the 
last three years to see what's 
happening in our country 
and at the same time to see 
the relative weakness and si- 
lence and invisibility of the 
federal NDP. We've also had 
to confront some very dis- 
turbing struggles for the soul 
of the party, particularly in 
Ontario. 

That left many members of 
the party deeply concerned 
about what we stand for and 
believe in. Are we clearly a 
socialist party? Are we com- 
mitted to the redistribution 



D* Given the defeat about what we stand for and 

of the private member's beli . e r. e , in ' clearI y a 

u'ii r • . j i . socialist party? Are we com- 
bill you introduced last mltted ,„ F th / redistribution 

year addressing same- Q f wealth and power, to full 
sex rights, how optimis- employment, to taking on 
tic are you regarding that corporate agenda? I 
the introduction of any think people are increasingly 
legislation entrenching understanding that the only 
equal rights for same- ho P e t f ° r ^ fede ral party is 

rnnnloc? n0t t0 ‘«7 t0 m0Ve t0 that 



sex couples? 

R: I'm not optimistic at all. 
This government is not going 
to do it. This government 
had to be dragged kicking 
and screaming to finally im- 
plement their promise to 
amend the Canadian Human 
Rights Act to prohibit dis- 
crimination based on sexual 
orientation. Of course, it was 
only after the courts had 
ruled that it was implicitly 
included in the Human 
Rights Act that they finally 
moved, and a significant 
number of Liberal Members 
of Parliament voted against 
even that amendment. 

This government not only 
has no intention of legislat- 



mushy middle. The hope for 
the party is for us to have a 
clear identity about who we 
stand for. And we stand with 
the poor, with working peo- 
ple and with middle-class 
Canadians who are being 
hammered by this govern- 
ment. 

We must also understand 
the importance of working in 
solidarity with people on the 
front lines of social activism: 
students, seniors, environ- 
mentalists, poverty activists, 
anti-racism activists, gay and 
lesbian people, the women's 
movement. That's where we 
belong and if we can do that 
I'm very hopeful about our 
future. 



ing in the area of recognition 
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by Tim van Wijk and 
Noémi Tousiqnant 



k i 

Lilah Kemp in Headhunter and 
Mottyl the blind cat from Not 
Wanted on the Voyage are some 
of the voices of hope and percep- 
tiveness who temper the dark- 
ness in Timothy Findley's often 
brutally tragic novels. In You 
Went Away, Findley's latest 
work, the tragedy is that of 
World War II. It is about the chil- 
dren's bewilderment in the face 
of a disaster they don't under- 
stand, about their father's sud- 
den abandonment to join the Air 
Force in an effort to prove him- 
self, and of their mother's strug- 
gle to preserve her ideals about 
the way things should be. 
Michael, the mother, survives in 
part by listening to her inner 
voice, which teaches her to let 
go, and to stand up on her own 
two feet. Ivan, a heroic young 
pilot, with whom both Michael 
and her son Matthew fall in love, 
brightens these experiences with 
his youthful hope. Ultimately he 
becomes a vehicle for their re- 
demption as well as the reader's. 

This is the story of war fought 
on this side of the ocean which 
exacts devastating casualties. Its 
warriors are the wives and chil- 
dren who are left behind and 
who must learn to survive in 
their own way. While written in 
a tumultuous time, the story also 
portrays a love for life which 
cannot be held back. There are 
moments of great tenderness 
and beauty, wonderfully evoked 
in Findley's writing. 

The characters, whom 
Findley finds obvious delight in 
bringing to textual life, arc con- 
jured from a box of evocative 
photographs. We know he has 
taken the time to acquaint him- 
self with them, and to leam from 
them. "If you don't learn any- 
thing while you're writing," 
says he, "then something's 
wrong." 

He cautiously uses the ex- 
pression "seed-bed" to refer to 
his family history from which he 
draws upon for certain charac- 
ters and events. As usual, his 
fertile memory plays an impor- 
tant role in laying the ground- 
work for the novel. However, he 
is firm in establishing that "this 
is not the story of my mother 
and father. It is not my story." 
Fiction, after all, is fiction. 

The following is from an in- 
terview with Timothy Findley 
by Daily writers Tim van Wijk 
and Noémi Tousignant concern- 
ing his latest novella. You Went 
Away, and other aspects of his 
craft. 

Tim: You described, in Inside 
Memory, the process of bring- 
ing the reader through hell and 
then back again. There's always 
a large element of tragedy in 
your books. I was wondering 
how do you temper the tragedy 
with the feeling of hope, and 
whether or not you have to ac- 
tually think about it? 

Findley: Oh, I do. When I was 
writing the ending of Not 
Wanted on the Voyage, my feeling 
was literally a feeling of rage. It 



VOICES OF 




SURVIVAL 

An interview with Timothy Findley 



made me so angry what had 
happened; ultimately the end- 
ing got changed, because I'd left 
everybody absolutely in the pit, 
and Bill (Findley's partner, 
William Whitehead) and the edi- 
tor said, "We can't do that." But 
the impulse probably of many 
writers is to say, "here is the pit," 
and they describe it — and that's 



what I do have to do is work 
very hard to get the right way 
to express it. So that the way I've 
expressed it is in keeping with 
what else is in the book. I think 
just the memory of Ivan, in a 
sense, is a part of the source of 
the hopefulness. With what he 
says about the sky being the 
greatest playing field in the 



ing to do? Do you have some 
idea where they are going, and 
how far up the river they're go- 
ing to go? 

F: Well, I knew I had the 
model of that book [Heart of 
Darbiess] that I had to be faith- 
ful to. Lilah was the last thing I 
discovered in that whole book. 

She was the thing 
that saved its life, 
and my life, be- 
cause I was very 
much in despair 
not knowing how 
to pull it all to- 
gether. So this 
wonderful 
woman arrived 
who lets people 
out of books, 
there it was. It 
was just a gift. 



N: You say 
Lilah appeared 
to you at the very 
end. Does it 
come naturally 
to you that this 
voice comes to 
save the whole 
thing? Do you 
feel you have to 
monitor that at 
all? 



what you set out to describe — 
so it's very dangerous. It could 
be a sentimental thing if you 
come out in a false way. And say: 
(singing) "yes, but the sun's 
gonna shine... tomorrow and al- 
ways," and all this nonsense. 

Noémi: In You Went Atony 
do you see Michael's inner 
voice, her "voice of survival," 
as playing a large role in the 
climbing out of the pit? 

F: Yes, and this is my hope... 
it's never false, the hope. I'm not 
saying it's manufactured and I 
have to make myself feel it. But 



world, and about the lovely 
sense of the birds being up there; 
Ivan is the moment when hope 
returns to all of us. 

I remember throwing my fa- 
ther's ashes in the sea, and then 
looking up: There's the whole 
sky, and the entire ocean. Noth- 
ing. Just the ocean and the sky. 
It sure puts you in your place. 
But it also gives you a wondrous 
place to be. 

T: When you write your char- 
acters, like when Kurtz gets up 
.and walks out of Heart of Dark- 
ness in the beginning, do you 
always know what they're go- 



F: No, it's not a 
question of moni- 
toring it, it's a 
question of moni- 
toring the oppo- 
site. You're not 
monitoring in the 
sense of shutting 
things out, you're 
trying to keep all 
the doors stand- 
ing open, before 
they shut on their 
own — so that 
she can come 
through. Some- 
thing in you 
knows she's out 
there, but you 
can't define it. 
You have to write 
around it, instead of to it. I've 
tried all kinds of different ver- 
sions of getting it out there, and 
none of them worked. Then sud- 
denly one day, there she was. 
The minute I saw her in my 
mind, I realised I'd seen her be- 
fore but hadn't recognised who 
she was. 

I must describe myself — this 
is what it feels like — as an ocean 
liner — let's pretend it's the Ti- 
tanic, because you know it's go- 
ing to end in disaster and for 
that reason only — and when I 
die, there are going to be hun- 
dreds of passengers, screaming 
their heads off: "You can't die 
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now, we haven't gone out yet," 
you know, and they're all going 
to go down to the bottom of the 
ocean with me. It's very 
crowded in there. 

N: You often talk about the 
process of memory; how do you 
see forgetting as part of that 
mechanism? 

Findley: I think you forget 
deliberately. I think you forget 
through a mechanism that is 
saying, "this is for later, not 
now," and it's pushed aside. Or 
you're protecting yourself from 
something. As you get older, 
you know death is there. Your 
thoughts going to sleep have a 
lot to do with "How will it hap- 
pen? How will I deal with it?" 

So the thoughts pass through 
a kind of darkness, and you 
have to leam that you can press 
a button — this is about forget- 
fulness — that says, "You're not 
going to think about this right 
now, you're going to go to 
sleep." So, just shut it out. And 
the way you obliterate it — of 
course it isn't really gone — is 
by substituting something else, 
and it has to be something you 
really adore thinking about. 

N: Does this ever happen to 
you while you're writing? That 
something comes up that you 
feel is very dangerous to get 
into? 

F: Yes, sure. But what you 
have to be willing to do, is to 
walk what everybody calls the 
'last mile'. I spoke about open- 
ing doors before; you don't 
know what's going to be be- 
yond the doors that are wait- 
ing to be opened. You know 
it's going to be frightening. 
And alarming. You have to 
learn that your job as a writer 
is to go that last mile. If you 
don't, you have failed the 
piece of writing. 

T: You often talk about in- 
volving the reader, and I know 
in parts of Headhunter, I felt - 
not quite an active participant 
— but it was almost like the 
reader is perpetrating what is 
going on and is one of the 
guilty... 

F: So did I... 

T: By the end, one feels al- 
most vindicated. "This is all we 
have, less light, more dark- 
ness." I wondered how you 
work this into a novel. 

F: The novel originally 
ended with Fagan's essay, 
Chartres Cathedral lay in 
ashes, and Jean-Paul Sartre 
was dead, and Michaelangelo 
had blinded himself, and that 
was the end of the novel. The 
editor just said, "No. You're 
not doing this. And it has to go 
into the other direction." I had 
to say, "of course he's right." 
But it wasn't how I felt. It 
wasn't how I felt having gone 
through the experience of 
writing that book. And I had 
to do it my own way. And they 
knew that... 
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Et si vous 
étiez 

traducteur. . . 

Utilisez-vous plus d'une langue au 
travail? La traduction fait-elle partie 
de vos tâches ? 

Si la réponse à ces questions est 
affirmative et que vous envisagiez 
d’améliorer vos aptitudes afin de 
répondre au besoin croissant en 
professionnels du langage, 

... venez rencontrer des traducteurs 
professionnels, des chargés de 
cours et des administrateurs 
universitaires, qui vous renseigne- 
ront sur les avantages et les défis 
qui attendent le professionnel du 
langage spécialisé en traduction. 

Nous vous invitons à 

UNE SÉANCE D’INFORMATION 

Date et heure 

Le mercredi 16 octobre à 18 h 

Lieu 

Salle 312, Place Mercantile 
770, rue Sherbrooke Ouest, 

Montréal 

Tél. : 398-6160 

Télécopieur : 398-2650 

f McGill Centre 
D'EDUCATION 
PERMANENTE 



Faceinol) 

The Other Side of the 
Law 

(Rap-A-Lot/Noo Trybe/ 
Virgin) 

Facemob is a quintet consisting 
of DMG, 350, Sha-Riza, Smit-D 
and the Geto Boys' own 
Scarface. Although he doesn't 
rap on The Other Side of the Law, 



c d 

Scarface demonstrates his pro- 
duction skills for the first time 
over an entire album. Unfortu- 
nately, most of the songs suffer 




from low beats per minute and 
dry beats lacking catchy hooks. 

Luckily, songs like "In the 
Flesh," "Respect Rude" and 
"Millions" give the album an 
ounce of credibility, with groovy 
beats and straight-up hard rap. 
The ironic "Millions" conveys 
the dilemma that rappers face 
when making a record about 
'real life', which usually repre- 
sents violence. Do rappers need 
to make a living by rapping 
about their neighborhood prob- 
lems, or should they worry 
about the influence that it may 
have on our youth — "So even 
though you say I'm killin' off 
your children, I'm just a nigga 
hustlin' tryin' to make a mil- 
lion." 

Ultimately, The Other Side of 
the Law, Facemob's first release, 
is nothing to holler about. The 
formula used is too simplistic: 
drugs, crime and death. Al- 
though Facemob do not imitate, 
they do not innovate either. 
While they shouldn't lose touch 
with their street sensibilities, 
Facemob could focus more on 
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demonstrating self-elevation 
and providing solutions to in- 
ner-city problems, rather than 
rap about the same tales that 
we've heard too many times. 

— Michael Terzian 

Phono-Comb 
Fresh Gasoline 
(Quarterstick/Cargo) 

Instrumental rock has a distinct 
tendency to blend insidiously 
into the background and then 
jump ninja-like out of the shad- 
ows with a quick cuff to the ear. 
Fresh Gasoline is one such debut 
album full of short cuffs and 
licks — much like a short film, 
there is little room for extrane- 
ous adornment or pesky ego- 
filled soliloquy. With indie pedi- 
gree supplied by former mem- 
bers of Shadowy Men from a 
Shadowy Planet and indie cred- 
ibility via a recent collaboration 
with Jad Fair, there is a certain 
amount of buzz floating about 
Phono-Comb. 

So is it actually good? Yes, 
partly because it maintains the 
clean twanginess I have come to 
expect of the genre while avoid- 
ing more disagreeable cliches, 
instead delving into unusual ar- 
rangements and sounds. The in- 
clusion of keyboards in some 
songs helps to round out this al- 
bum as a whole and, strangely 
enough, augments the "laid 
back-ness." Much like with am- 
bient music, Phono-Comb's 
sounds will make you feel as if 
you were being secretly filmed 
and the soundtrack was being 
laid down, except that you can 
hear the music. 

This is, however, as far as the 
analogy goes. Phono-Comb rock 
in a special subtle way on 19 
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tracks averaging between about 
two to two and a half minutes 
or so apiece. Within these short 
spaces there is an abundance of 
melody which is often com- 
pacted into a short riff that 




blends into a related but new 
melody. 

One sad personal note: I 
found myself having to listen to 
this album multiple times to gain 
any sort of impression of it. This 
is probably more of an indication 
of my pathetic attention span 
and lack of a tuned ear for sub- 
tle rock. Subtle rock — what was 
once an oxymoron has now be- 
come the reality of Phono-Comb. 

— Jay McCoy 
The Bates 
Pleasure + Pain 
(Virgin Import) 

Open-air summer festivals — 
the only place you would see a 
band fronted by a guy perform- 
ing in his underwear and doing 
a rendition of "Fever" that 
would make even Madonna jeal- 
ous. The Bates had me hooked 
big time. 

Their latest album: Pleasure 



and Pain, is as impressive as 
their stage antics. It contains six- 
teen original tracks including a 
cute, folk-song-sounding Ger- 
man ditty, and their smash sin- 
gle/ remake "Billy Jean" — yes, 
that "Billy Jean." The crit- 
ics call them punk-rock. 
They call themselves 
bubble-gum-trash. I call 
them great. Really great. 
Be it the opening lines 
from "Say It Isn't So" or 
the backup vocals on 
"Rock 'n' Roll Heart" or 
the tempo of "Shine", the 
album is just full of 
weird, but wildly satisfy- 
ing treats. A nice break 
from the conventional 
"alternative." 

All the songs have 
that special little some- 
thing that's missing from 
most commercially successful 
material. Even the trio of fuck- 
themed-songs (yet more proof 
that the English language is des- 
tined to be replaced by one, sin- 
gle word) possess that certain je- 
ne-sais-quoi. What is it? Errr...I 
guess that since The Bates are 
not molding themselves for the 
mainstream market and aren't 
trying to imitate anyone in par- 
ticular, they manage to be. . . 
•gasp* . . .original. And they also 
manage to retain a sort of inno- 
cence and purity. Innocence?! 
Purity?! In punk-rock?! Sure! 

Pleasure and Pain is the sort 
of album that you can listen to 
over and over, and discover 
something new and exciting 
each time. As the title indicates, 
the album reflects both pleasure 
and pain, but the adjective that 
sticks out while listening to the 
recording is the former one: 



pleasure. 



— Kinga Breining 



Finding cnmnrnn ground 



Montreal's Asian Heritage Festival showcases Asian Canadian art 

by Jessica Lim 



Predominantly outnumbered by 
the French and English, the 
Asian communities in Montréal 
rarely receive recognition for 
their artists. Inspired by Toron- 
to's Asian Heritage month, the 
first annual Montréal Asian Her- 
itage Festival, starting October 
19, will provide an opportunity 
for Asian-Canadian artists to 
gather and create solidarity be- 
tween the Asian communities as 
well as display their work. 

Festival co-ordinator Bernard 
Nguyen Thé Mai believes that 
because the Asian communities 
are smaller in Montréal than in 
Toronto the festival will have 
fewer conflicts. "In Toronto, there 
are some Asian communities that 
are much larger than the rest. 



They are very self-sufficient and 
don't bother to work with other 
communities. Tension is created 
between the communities and 
they end up fighting for power." 

As a result, Thé Mai explains, 
"the Toronto festival focuses on 
the Chinese community, and is 
unable to reach artists from com- 
munities like the Vietnamese. 
[However], in Montréal the 
Asian communities are smaller, 
and willing to work together. We 
were very good in terms of 
reaching different Asian com- 
munities. Not all [Montréal 
Asian] communities will be at 
the Festival, but not far from it." 

By helping Asian artists to 
meet their contemporaries, the 
festival hopes to reinforce the 



knowledge that they are not 
alone. Being raised in a tradi- 
tional environment and exposed 
to the North American culture 
can create difficulties in that tra- 
ditional values vary between 
different cultures. 

Thé Mai asserts that Asians 
will "never be like Caucasians, 
and it can be hard to find the 
right balance between Western 
values and your own traditional 
values. Especially as an artist it 
is sometimes difficult to accept 
your own identity. [The festival] 
will help them realise [that they] 
come from Asia, and share 
something in common. [It] will 
help them not necessarily accept 
who they are, but encourage 
them to be proud of who they 
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are, and not to forget where they 
come from." 

Unfortunately, funds for the 
Asian Heritage Festival are scarce. 
Except for an Indian Canadian 
Project grant, requests for fund- 
ing have been denied. "It is diffi- 
cult to get funds for a new festi- 
val. We need as many contribu- 
tors and volunteers as possible." 

However, next year the 
Montréal festival will be moved 
to May to run in tandem with 
Toronto's festival. Hopefully, In 
addition to other artistic works, 
Indian Migrations will include 
two concerts showcasing tradi- 
tional and contemporary Indian 
music respectively, and a round 
table discussion. The discussion 
will focus on exchanging ideas 



on values, culture, and immi- 
gration, and is open to the pub- 
lic. While the Asian Heritage 
Festival will celebrate Asian ar- 
tistic work, Thé Mai hopes it will 
also help "the artist be recog- 
nised as an artist, and not as an 
Asian artist. What is most im- 
portant in the end is the quality 
of the work." 

The Asian Heritage Festival will 
take place between Octoberl9 and 
December 8 at Observatoire 4 de 
Montreal, Strathearn Centre, and 
Maison de la culture Côte-des- 
Neiges. The submission deadline for 
the May 1997 festival is the end of 
October. For information call 
Bernard Nguyen Thé Mai or Janet 
Lumb 866-5320 or 524-6453. 
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Going home for 

Christmas? 






Book your flight now. 
before it's too late! 

We have the best deals on flights 
home for the holidays. 

Our Student Class™ airfares offer 
maximum value and flexibility. 

Book NOW— flights are filling up fast! 

:: VOYAGES CAMPUS 

3480 McTavish, McGill University 

398-0647 

Conodion federation of SluJents 




Get more than 
a sümev job. 




Student Work Abroad Programme 

Experience living and working in another country. 



BRITAIN • GERMANY • FRANCE • AUSTRALIA • IRELAND • FINLAND 
NEW ZEALAND • JAPAN • UNITED STATES • JAMAICA • SOUTH AFRICA 



Available exclusively through: 

KVOIAGES CAMPUS 

3480 McTavish, McGill University 

398-0647 

Owned and operated by the Conodion fedeiolion of Sludenls 




The McGill Institute 

for the Study of Canada ^ 

announces its fifteenth seminar 

Dalton Camp 

Journalist, author, broadcaster, and former president of the 

Progressive Conservative Party of Canada 

and 

William Watson 

McGill economist and weekly columnist in the Montreal Gazette 
and Financial Post 

Reds, Greens or Blues : 
What Colours Should 
the Tories Choose / 

Where - Room 232, Leacock Building 
When - Thurs., 17 October 1996, 4 to 6 pm 



TAKE PART IN THE 
REVOLUTION WITH 

“DUB'NARCOTJC 

•SOUND -SYSTEM 

by Jonah Brucker-Cohen 




Whether it's a band explaining 
their inspirations, a record label 
starting up from scratch, or a 
musician professing his or her 
love for the independent work 
ethic, it's difficult to avoid some 
reference to the city of Olympia, 
Washington. From cultivating 
outspoken 
political and 
social move- 
ments such 
as Riot Grrrl 
(who incor- 
porate punk 
and a Do-It- 
Yourself 
(DIY) phi- 
losophy as a 
means to ex- 
press their 
message) to 
invigorating 
a vibrant 
scene of la- 
bels and 
bands, Ol- 
ympia has re- 
mained a fo- 
cal point of new sounds and 
ideas throughout the past two 
decades. 

Amid this excitement stands 
Calvin Johnson, the owner and 
founder of Olympia's K Records 
and singer in a number of bands, 
including Beat Happening, the 
Go Team, and the Halo Benders 
(with Built to Spill's Doug 
Martsch). Johnson is now taking 
experimentation to new heights, 
trading the standard guitar/ 
bass/drums pop sound for 
break-beat noise sampling in his 
latest venture, Dub Narcotic 
Sound System. 

Leaving suburban Washing- 
ton D.C. at the tender age of 
four, Johnson moved to Olym- 
pia where he was nursed on a 
scene evolving from 70s anar- 
chical punk into the punk/ 
hardcore fetish of the early '80s. 
Inspired by labels like DC's 
Dischord Records (Minor 
Threat, Fugazi) and motivated 
by the desire to pursue inde- 
pendent means in achieving his 
goals, Johnson began K Records 
in 1982. 

Calvin reflects, "Dischord 
[Records] is an influence on any- 
one who is independently- 
minded. 1 mean, [when] I started 
K in 1982, Dischord had been 
going for a little over a year. 
That's all the stuff that was hap- 
pening during the time K 
started. If you look at just those 
releases that's just an amazing 
catalogue in itself. There was 



that tradition of the immediacy 
of it happening so fast they 
couldn't even document it fast 
enough and that was exciting 
too. That was a level of excite- 
ment that [K] was tapped into; 
we thought we could be part of 
what was going on by doing our 



own thing like they were doing 
their own thing." 

As K grew, so did Olympia's 
presence as a meccn of ear-split- 
ting sounds that blended stun- 
ning originality with a political 
battle against social injustice, 
domestic violence and racial in- 
equality. Since uncovering one 
of the most lively music scenes 
in the U.S. and Canada with 
bands like Lois, Some Velvet 
Sidewalk, and Mecca Normal, 
and sponsoring the Pop Under- 
ground Convention in the early 
1990s, K has evolved into one of 
the leading independent labels 
in North America. 

Johnson explains the early 
days of K, as if astonished by its 
present success: "In the begin- 
ning we put out one tape every 
nine months, now we put out a 
record every other week. The 
scale necessitates that things are 
just massively different — it's a 
whole different world. What we 
are doing with the records, 
who's buying the record — the 
fact there are people who are 
going into a mall and buying a 
record by Karp — is amazing. 
That just didn't happen back 
then. You simply couldn't get 
your records into places where 
people could find them." 

In addition to running K, 
Johnson has fueled his need for 
musical diversity with the 
dance-hall record scratching 
sounds of Dub Narcotic Sound 
System. Formed a year and half 



ago, Dub Narcotic has released 
an impressive array of titles in- 
cluding last year's brilliant in- 
strumental LP, 'Rhythm Record 
Volume One, a remix of the Jon 
Spencer Blues Explosion's "Soul 
Typecast" and this year's Boot 
Party LP. 

Named after Johnson's home 
recording studio, Dub Narcotic 
began as a loose co-operative 
among musicians who wanted lo 
part from their usual band roles. 
Allowing experimentation as a 
focal point, Johnson teamed up 
with keyboardist Jeff Smith, 
drummer Larry Butler, guitarist 
Brian Weber, and Bassist Todd 
Ranslow (ex-Dead Presidents) to 
produce a sound smothered with 
organ-induced dance beats. 

Johnson explains his 
songwriting as an adaptation of 
groove-oriented rhythms that bor- 
row from traditional reggae. "The 
process involved in Jamaican reg- 
gae music is what we try to do, just 
in terms of having a studio band 
and bringing in different singers. 
We haven't done as much of that 
as I would like. Having the idea of 
recycling rhy thms, having the same 
rhythm being used in different con- 
texts, different places with different 
people, for different purposes- that's 
an idea I'd like to explore more." 

Exploring his musical outlet 
as much as the medium to get 
his message across, Johnson has 
nurtured a scene that has ex- 
ploded from relative anonymity 
to national and worldwide ac- 
claim. His aim is to remain fo- 
cused on independence as a 
process of letting yourself be 
heard in a context where you 
feel comfortable. 

"We work with people who 
think that being famous isn't 
their goal — doing their thing is 
their goal and they're doing it. 
They're achieving their goal be- 
cause they're making the music 
they want to make, and we're 
just there helping them do it, 
and that's the kind of people we 
want to work with." 

Standing as a testament to 
this philosophy, Johnson and K 
Records continue to preserver as 
a shining example of independ- 
ent music at its best. 



Some K Records releases can be 
found in town. Otherwise, you can 
contact K Records at the following 
address: 

Box 7154, Olympia, Washing- 
ton, 98507, USA. 
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daily classifieds 




Ads may be placed through the Daily 
Business Office, Room B-07, University 
Centre, 9hOO-14hOO. Deadline is 14h00, 
two working days prior to publication. 
McGill Students & Staff (with valid ID): 
$4.60 per day. 3 or more consecutive 
days, $4.05 per day. General Public: 
S5.75 per day. or S4.90 per day for 3 or 
more consecutive days. Extra charges 
may apply, prices include applicable GST 
(7%) or PST (6.5%). Full payment should 
accompany your advertising order and 
may be made in cash or by personal 
cheque (for amounts over $20 only). For 
more information, please visit our office 
or call 398-6790. WE CANNOT TAKE 
CLASSIFIED ADS OVER THE PHONE. 
PLEASE CHECK YOUR AD CAREFULLY 
WHEN IT APPEARS IN THE PAPER. The 
Daily assumes no financial responsibility 
for errors, or damages due to errors. Ad 
will re-appear free of charge upon request 

I if information is incorrect due to our 
error. The Daily reserves the right not to 
print any classified ad. 



Med school admission siaranteed by application University Instructor teaching part-time at 
consultants. Former McGill med grads. 100% sue- McGill, Ph.D. in Classics, will tutor in ancient 
cess rate over 3 years. Money-back guarantee! Greek, New Testament Greek, Latin. Call 725- 
US & CON schools 847-0328. 3372 



Volkswagen 412 station wagon 73. All original. 
57,000 miles. No winters. Perfect condition. 
$4,000. 389-7270. 

Two comfortable couches excellent condition, 
one long work table, worth seeing, great for stu- 
dents. 279-3279 evenings. 



ES&TICKETS 



Concert/Hockey Tickets 

Reserved scqts available lor Canadiens 
games Also Black Crowes, Neil Young & Tragi- 
cally Hip. Delivery service 766-0298 Joe. 



«ÜQI (McGILL 
L>T ^N1GHTUNE 
■■ 598-6246 

New hours for nightline! We are now open 
from 6pm-3am, every day. Please give us a call— 
we're here to listen. 



take 

Kaplan 

and get into 

the right 
school. 
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Experienced, licensed Dlanetics® audi- 
tor. Effective for losses, separations, broken 
hearts and getting your mind and soul back 
in tune. Free interview and information. 
I’m often In session so you may have to 
leave a message. Darrell 522-3473. 




Gay American Male seeks marriage to Cana- 
dian female: Beniamin Moore 18 Elm #4 Platts- 
burgh NY 12901 U.S.A. 



F&M Moving Best Rates. 

Local/Ontario. Small & big moves. Call now for 
Iguote. Frank or Gaby 426-5030 Pager 5996938. 



Earn $100-200/day Master School of Bar- 
tending- bartending & table service. Complete 
placement agency. Leaders in the hospitality indus- 
try for 15yrs, McGill rate. 849-2828. 

Full time/part time/any time. Macintosh literate- 
for office work. Metropolitan News, newspapers 
& magazines from around the world. 1 109 Cypress 
sL 866-9227. 



WORD PROCESSING/TYPING 



BB 



Come and practice your French 
with francophones. Bilingual club 
Halt and Half Tel. 465-9128 

LSAT-MCAT-GMAT-GRE: 

Intensive 20 hour weekend seminars. Proven 
test-taking strategies. Comprehensive seminar 
packages for only $225. Oxford Seminars 1-800- 
2696719. 



OPTOMETRIST 



• Eyes Examined 

• Eye Glasses (2 for i) 

• Contact Lenses (from $89) 

• Student Discount 

Dr. David Kwavnick, O.D. 
1535 Sherbrooke St. W. 
(corner Guy) 

933-8700 



CLASSES STARTING NOWII 
CALL TODAY TO RESERVE YOUR SPOT. 
LSAT class starts: Oct.12, Oct 20 & Nov 2 
GMAT class starts: Nov 2 & Dec 2 
GRE class start: Oct 19 
In Montreal (514)287-1896 



the leader in test prep 
and admissions counseling 

<333Uj> 

1-800-KAP-TEST 

www.kaplan.com 



Success To All Students 

WordPerfect 5.1. Term papers, resumes, 
applications, transcription of microcassettes. 
Editing ol grammar. 28 years experience. 
$1.75/D.S.P. 7 Days/week. Campus/Peel/Sher- 
brooke. Paulette/Roxanne 288-9638/2880016 



Experienced editor/proofreader/writer/ 

tutor. Help with your student papers, theses, 
manuscripts, résumés, translation Spanish/ 
French/English. Call Marian 765-9804 
7days/week. 




McGill 



Accounting Department 
Student Accounts Office 



I 



Word-processing term-papers, theses, 

reports etc. Word Perfect 5.1 Laser printer. 
Fast, professional service, good rates. Close to 
McGill. Brigitte 2820301. 



Word Processing: 1.50$/page, laser printing: 
S.60/page, graphs, translation, C V, etc. SF Text; 66 
Sherbrooke Ouest #11; 2846050. 



Count on me... Saw your time text processing by 
reliable professional-term papers, theses- rapid 
service. S1.50/pg double spaced. Atwater/de 
Maisonneuve. 935-9528. 



Don ' t be left out in the Cold 

Know the facts about your fees... 

Remember we are mailing statements four times a year; June, 
October, December and February. If charges go through in 
between our mailings you are responsible for paying them. 
We will not reverse interest on unnnid balances. 




Attention Medical OT PT students. Quality, 
laser printed transcriptions of lectures. Regular 
cassettes from podium mic only. Phone 270- 
0082. 



Need an experienced, telepathic editor-writer? 
3287975 (ax 3288658. 



SERVICES OFFERE 



Rédaction et traduction anglais vers fran- 
çais par membre ordre trad. Agrès Québec. 
User. WP5.1. Répondeur 271-8604. 




Telecom monthly phone charges will be put through your fee account. 
Remember to call MARS on a monthly basis and to pay your balance at your 
bank using a fee remittance slip. Simply fill in the Fall balance you hear on 
MARS. 




Closed van or truck. 
Local and long distance. 
Toronto - Vancouver (wkly) 
NY -Fla. (USA) 

7 days -24 hours. 
LOW RATES 

Steve 

735-8148 



Modem pool access will be charged through your fee account. Remember to 
call MARS on a monthly basis to obtain your balance and pay it through your 
bank. 





When MARS tells you that you have a CREDIT balance this is 
money we owe you. You may leave the balance in your account for 
your next term, or you may request a refund at the Student Accounts 
Office, Room 301 James Administration Building. 

We do not charge interest on balances owing under $10 . You may 
simply pay these balances with your next term's fee payment. 



Winter term fee statements will be mailed in early December with further payment information. Be sure to begin your 
winter course selection on MARS by the end of November, otherwise you will not receive a Winter term statement. If 
this happens, please use a blank remittance slips and nay your full Winter balance ns heard on MARS before the 
Winter fee payment (leadline of January 22, 1997, 
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up to its name? 



What would Montreal be with- race and cultvBw-;fe$1 
out a film festival lurking in against the stunmMH^ 
theatres around town? This of Burma. What aW 
week's offering is the 9th annual change, to view BurnSS 
Montreal women's film festival setting for such a personal 
or SILENCE 'elles tournent', an rather than ensconced in t 
eclectic mix of pieces — . __ 

South 
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enjoy such a succe^iraFpB»3ttEi 
work. Attendance was decidedly 
poor over the first weekend and 
pathetic at this screening in par- 
ticular. Have Montrealers become 
a tad blasé with regard to the joy 
of film making, due to the regu- 
larity with which a new film fes- 
tival hits the screens? 

One would shudder at the 
mere suggestion that the general 
public might find a women's 
film festival too radical or spe- 
cialised to be deemed worthy of 
the interest. The irony being of 



women/itKeifestival 
has losrertocus, and 
thereby an audience. 

Perhaps if the fes- 
tival was entitled 
the festival featuring directors 'one heck of a hodge podge of 
from Aboriginal communities, really good movies' it would 
or from the queer community, lead to greater attendance. Per- 
While the majority of films ex- haps it is a combination of this 
amine interesting personal sto- lack of focus and the admittedly 
ries of women and men, other annoying technical difficulties 

that have led to such a state of 

affairs. 

rri 1 Fortunately the festival is 

I J • * hardly past its half way point and 

L JL J. there are countless screenings left 

v - j to be enjoyed. Pick up a schedule 

■^1 o / a at Cinéma du Parc or the Cinéma 

' } /"I • ; . j Imperial and try to steal a glance 

\ ! at the impressive (though $5) pro- 
_J| V. J ^ gram to get a feel for what is in 

store. Some titles receiving men- 
>»» . tions include Packing Heat by 

I O Wendy Rowland (showing at 

iHBBbm I Parc) which examines the ethical 

LJ and practical implications of 

women choosing guns as a 
T-\ means of self defense, and Present 

J U1C 0 ud.Y ^ ast has a number of screen- 

SfflKk mgs in the upcoming days. Di- 

| \ rected by Anet Van Bameveld 

concretised in the book ^efore and Annemarie Strijbosch, it tells 
Him.: : v of five women's lives connected 

'Hie venue' - with fake-fur by their shared experiences in a 
fringes and jactog retro style concentration camp, 
wdamiés the timelessness of Tliere are a number of films 
literature - a reminder that all being shown at Cinéma Imperial 
that was will still exist, literary that look promising as well, in- 
or otherwise. Gotham's Enough eluding those which comprise 
Said seems to ddy the future's 'Soirée Erotica', showing Thurs- 
world of videocUps and digital day night, 
realms andretum «measure of SILENCE, 'elles tournent' has 
thought to colhànivè leisure got all the diversity and scope of 
l ar) d. worthwhile film festival. 

Underlining tms^^arè though it is sadly lacking two cru- 
Gotham's methods. Theyare cial ingredients; a purpose and an 
decidedly unsophisticated, but audience. To say that the overall 
entertaining acts such as hold- festival is lacking does not reflect 



lerii^Eu^ 
rope/Israel, Australia,; 

/V..1 



SCENE FROM OUR BURMESE DAYS 



SCENE FROM PACKING HEAT 



person litical turmoil with which it is 
liar's usually associated. The film also 
jnage- delves into the issues surround- 
f to ex- ing mixed race people in post- 
iety of colonial countries. It is both 
len di- amusing and disturbing to 



JRojrsa^t 



launder 






; vidéo), Films' are generally 
shown as double bills with a full 
; length and one or more short 
• works! Unfortunately, the mag- 
rütiidejoT such an undertaking 
i has led to some rather challeng- 
tvjng technical difficulties, leading 
to screenings being changed, 
unbeknownst to the those in at- 
tendance until the title begins to 
roll. If one can contain oneself 
long enough to override these 
mildly irritating surprises, an 
enjoyable treat is in store. 

One such gem is a documen- 
tary film by English director 
Lindsey Mcrrison, entitled Our 
Burmese Days.. Mcrrison travels 
back to her mother's native 
country of Burma with her 
mother and uncle and attempts 
to examine the various ways in 
which people come to terms 
with their past. Merrison's 



Enough Said a 



and erary, even acadfcjhic, with'its 
mixed media but>iri-the-flesh 
delivery. 

"No more spending our al- 
lowance until you've seen it all," 
trumpets local artist Victoria 
Stanton in a tirade againsl 
Montréal Mayor Pierre 



Mannequins with TV set heads 
and mismatched, back-lit win- 
dowsignlettering isn't your or- 
dinary storefront. The eclecti- 
cism is the perfect venue how- 
ever, for spoken word's continu- Bourque's globetrotting. Sug- 
ing stake in thp ever-evolving gesting a, "tour of delapitude" 
Monréal Uterary scene and the of Montreal's shabby state in- 
retum of Lee Got! jam's series, stead of moneyed foreign lands, 
? "Enough said." \ the piece is back-lit with slides 

1m place in question is the of fire and brimstone. 

Dash Juice Baron St Laurent; a Stanton's most jarring work 
used clothing store by day and is the silent presentation with 
coffee/juicebarby night IWsijk writing on white cards. The self- 
Gotham's latest locale for what mocking prose goes; "tell me if 
he describes as ah alternative to I'm too loud ortoosoft will you 



Films featured in Silence/ elles 
tournent' will be pitying at 
Cinéma du Parc and Cinéma 
Imperial. Schedules are available 
here, as well. 

The McGill Daiiy Cüifüre' 



Look for the overvieiu article on 
Spoken Word in Monréal in the 
itpcoming October 21 McGill 
Daily special issue on Monréal. 
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